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MAURO GIULIANI
(1781 - 1829)
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La dificultad de este estudio
asar de una posicién a otra.

estriba en hacer sonar la ultima nota

de cada grupo cuando esté pisada
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FERNANDO SOR
(1778 - 1839)
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Se sostendran suficientemente las notas del bajo. y se han de oir con claridad los mordentes.
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David KELLN ER
(1670~ 1748)
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Nicolas VALLET
(1583-1626)
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CanClon Pampeana Arreglos y digitacién: Raquel Gamazo

(Tonada) Yolanda Sierra
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chord notes for their full. written value: if you follow the given
fingering you will not find this hard. There is -no mistake in

par 11 —the second finger holds down E, the first moves in
gh this is the opposite to

Make the tune stand out clearly each time it comes —once
in the treble (bars 5-12) and once in the bass (bars 15.20).

moving-back to the treble at the end (bars 21-22). The other
the end, are behind it to play the A. even thou

sections, at the beginning. in the middle. and at :
like the frame in which the picture is set; their proper names the usual way round. AL first, play it slowly and clearly, 1t
would be ‘introduction’, ‘bridge’ and ‘coda’. Hold down all does not need to go fast.
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